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Kevin Fowler has sold more than 250,000 records independently and his songs have been
recorded by George Jones, Mark Chesnutt and Sammy Kershaw.
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Bring It On puts big boys on notice

Kevin Fowler
Bring It On
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Kevin Fowler should be playing with the big boys. That's the vibe generated by his fifth
disc, Bring It On, in stores today.

It's filled with anthemic choruses, rock-tinged instrumentation and easy-to-recall lyrics.
In other words, the contemporary-country essentials required for maximum radio play.

If any of the tunes on Fowler's disc were recorded by Nashville's big dogs — Kenny
Chesney, Tim McGraw, Toby Keith — they'd be huge Nashville hits.



That might be faint praise for a Texas-country hero, but you can't help but root for
Fowler. He scored modest national hits with 2004's Ain't Drinkin' Anymore and The Lord
Loves the Drinkin' Man and has independently sold more than 200,000 records,
according to his Web site. He is currently signed to Clint Black's Equity Music Group.
(Fowler performs during the first Big State Festival, Oct. 13-14 in College Station.)

A key difference between Fowler and those bigger stars, however, is his lyrical content.
The Austin-based performer avoids forays into live-laugh-love sap and cloying
patriotism. This is mainstream stuff without the eye-rolling filler.

The closest Fowler gets is Best Mistake I Ever Made, a sentimental yarn about life's
unexpected joys.

But Ain't Dead Yet and Now You're Talkin', both co-written by '90s hitmaker David Lee
Murphy, boast unfussy arrangements and retro appeal.

First single Long Line of Losers has a weary, working-man's vibe, anchored by a
lonesome fiddle introduction that repeats throughout the song. It's a perfect match for
Fowler's story, which details a history of rabble-rousing relatives.

Terrific fiddles by Hank Singer and Joe Spivey anchor every song, including cleverly
paced standout Slow Down. It veers effortlessly between slow, sing-song choruses and
rapid-fire verses.

With a little rejiggering, and less fiddle, the driving What's Your Point? could be
reworked into a youth-rock anthem for someone such as Fall Out Boy or All-American
Rejects. But Fowler's rock-star sparkle is grounded in hard-core-country worship. He's
joined by a crying steel guitar on I Pulled a Hank Last Night, a strong drinking-man's
anthem. And Honky Tonk Junkie is another clever tribute to genre icons ("I get to
jonesin' for Jones/I got a hanker for Hank") that should incite some serious sawdust
shuffling.

The Possum himself lends a gorgeously weathered vocal to Me and the Boys. The wily,
wild-night-out lyrics could have been filler, but the easy chemistry between Fowler and

George Jones turns it into an event.

That moment also typifies Fowler's and the entire disc's appeal: easy, but never obvious.
It's a lesson much bigger stars would be wise to learn.
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